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The literary text modeling is the way to interpret the literary format of knowledge as the unit of some
thematical subformats which are translated in different ways. This study aims to identify the tendency of
translation format as cross-cultural code. The translation format is the unity of both cognitive-hermeneutic
analysis of the original context and cognitive-comparative analysis of the both original and translated contexts.
So, cognitive-hermeneutic analysis of original text discovers the specific feature of text structure and the
cognitive-comparative analysis of literary discourse dynamics in both original and translated text structures
identifies the whole adaptation of original literary discourse dynamics under the influence of cognitive base of
translator to the perception of foreign readers. The original text model consists of different thematical types of
literary knowledge, such as literary space, literary time, cultural text space, plot knowledge. It was found that
markers of literary space occur with high frequency among other textual markers in the novel “L’ile
mystériouse” by the French writer Jules Verne. Literary space is represented by proxemes, which are classified
into four types: nouns with spatial semantics, verbs of motion, landscape units, and place names.

The analysis shows that landscape units are the most frequent in the novel, followed by other types of
proxemes. It was also established that, in the process of intercultural recoding of the novel from French into
English, landscape units are rendered using various strategies, including symmetric translation, asymmetric
translation, and combinations of both approaches. In symmetric translation, the structures of the source text
correspond directly to those of the target text. Conversely, in asymmetric translation, the structures of the
source text do not correspond directly to those of the target text. It has been demonstrated that a high-
frequency correlation between symmetric and asymmetric translation strategies is observed in the rendering
of landscape-related units in the novel “L'lle mystériouse”. The results obtained contribute to the further
development of contemporary translation theory.

Key words: literary translation, text, cross-cultural code, symmetrical text model, asymmetrical text
model.

AYOAPMA ®OPMATbI MOAEHUETAPAIbIK KOO PETIHOE

OeHesa E. A. — ¢unonozaus rbinbiMOapbiHbiH G0KmMopskl, rnpogeccop, LLlem mindepi kaghedpachiHbIH
MeHaepyuwici, benzopod Mmemnekemmik ynmmbiK 3epmmey yHugsepcumemi, benzopod K., Pecel
®edepauvusicenil.

Uibirapmawbinslk mamiHdi modenbdey — oadebu biniMHIH memMamukanbiK iWkKi ¢popmammapbiHaH
mypambiH Gipniai pemiHde myciHy, onapObiH sapmypni macindepmeH aydapbinambiHbiH Kepcemedi. byn
3epmmey0diH mMakcambl — aydapma ¢hopmambiH KeriMadeHUemmik ko0 pemiHde KondaHy meHOeHUUSCbIH
aHbikmay 6o5bin mabbinadbsi. Aydapma ¢hopmamel — WbiFapMaHblH KOHMEKCMEPIHE KambICMbl KOZHUMUBMI-
2epmMeHesmuKarnblK manday MeH WbiFapMa MeH OHbIH aydapMachiHblH KOHMEKCMEPIH canbiCmbipyFa
Heei3denzeH KoeHUmMueMI-casbicmbipMarbl mandayobiH bipniei pemiHOe Kapacmbipbinadbi. LLbirapmaHbiH
KOeHUmuemi-eepMeHesmukarbiK masndaybl MeMiH KypbibIMbIHbIH epeKwenikmepiH aHbikmayra 6afsimmari-
ca, KoeHuUmuemi-cansicmsipMmarbl manday wiemers oKbipMaHOapbiHbIH KabblidaybiHa nalibikmarfaH Whblrap-
Ma KoHmekcmepiHiH OuHamukacbiH morsbikmal 6elimOeydi aHbikmalosbl, byn 6elimOey aydapmauibiHbiH
KoeHumuemik 6asachiHblH biKMaabIMeH xy3ezae acaobi.

3epmmey bapbicbiHOa WhiFapMa MamiHIiHIH spmypri memamukarnsik 80ebu binim myprepiHeH mypa-
mbiHbI aHbIKManodbi: (1) a80ebu keHicmik, (2) 8debu yakbim, (3) MemiHHIH MadeHu KeHicmiai, (4) croxem
myparnb! 6inim. ®paHyy3 xa3yuwbicbl XKonb BepHHIH « TaHraxalibin apan» pomMaHblHOa 90ebu KeHicmikmiH
MapKepriepiHiH backa MomiHAiK MapKepriepae KaparaHOa Xuirniai )xorapbl eKkeHi kepcemindi. 90ebu KeHicmik
rpokcemanap apkbinbl bepinedi. lNpokcemanapObiH mepm mypi axbipambinadbl: (1) KeHicmikmik cemaH-
mukacbl 6ap 3am ecimdep, (2) Kosranbic emicmepi, (3) nelsaxdoblk 6ipnikmep, (4) monoHumOep. «TaHra-
xxalibin aparn» poMaHbIHOa nelidaxobik biprikmep eH Xui keadecemiH rnpokcemarnap 60osbin mabbinadsi, 00aH
KeliH 6acka npokcemarsap keneoi.

®paHuy3 miniHeH arblWbIiH miniHe « TaHfaxalbIin apan» poMaHbiH KerimedeHUemmik Kalima kodmay
npoueciHde net3saxoblK bipnikmepdiH spmypni macindepmeH aydapbiiiamblHbl aHbiKkmanobl: (1) cummempusi-
nbIK ayOapma macini, (2) acummempusrbiK aydapma macini xoHe (3) CUMMempUSITbIK NeH acuMMempusisibiK
macindepdiH apakambiHacbl. CumMmempusinibik aydapma Ke3iHOe wWhbiFapma MoMmiHiHIH KypblibiMOapbl
aydapma MomiHIHIH KypbinbiMdapbiHa calkec kenedi. AcummempusiniblK aydapma Ke3iHOe wbiFapma
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MOMIHIHIH KypblrbiMOapbl aydapMma MomiHiHIH KypbibiMOapbiHa calikec kenimeldi. lNelizaxobik 6iprikmepdi
«TaHfraxalbin apas» poMaHbiH aydapraHOa CUMMEMPUSTbIK XOHe acuMmMempusinibiK macindepdiH
apacbiHOafFbl KOpPEeNAYUSIHbIH X0ofapbl ekeHi 0anendeHdi. AnbiHFaH Homuxxesnep Kasipai aydapma meopusiCbiH
mepeHdemeai.

TyliHdi ce30ep: adebu aydapma; MomiH; KeriModeHUeMMIK KOO; CUMMEeMPUSIbIK MOMIHOIK MOOesb;
acuMmempusinbIK MomiHOIK Moderb.

®OPMAT NEPEBOJA KAK KPOCC-KYNIbTYPHbIW KO,

OeHesa E.A. — dokmop ¢bunonoaudeckux Hayk, npogheccop, 3asedyouijass kaghedpol UHOCMPaHHbIX
A3bIkog, benzopodckull 2ocydapcmeeHHbIli  HaUyuoHasbHbIl uccrnedosamenbCckul yHusepcumem, e.
benzaopod, Poccutickas ®edepayus.

ModenuposaHue xydoxecmeeHHO20 mekcma — 3mo C€rocob uHmeprpemayuu numepamypHo20
opmama 3HaHus1 Kak eQUHUUbI memMamuyecKkux nodghopmMamos, Komopble nepesodsmcsi no-pasHomy. Llenb
OaHHO20 uccnedosaHusi — 8bII8UMb MEHOEHUUK UCMO0Ib308aHUs1 ghopmama repesoda Kak MEXKY 1bmypHO20
koOa. @opmam repesoda paccmampueaemcs Kak eOUHCIME80 KO2HUMUBHO-2epMeHe8mu4YecKoao aHarnusa
KOHMeKCmo8 opuauHasnia U KO2HUMUBHO-conocmasumersibHbIl aHau3a opuauHaibHo20 U rnepesedeHH020
KOHmekcmos. KoeHumueHo-2epMeHesmMuUYeCcKUll aHa/lu3 mekcma opuauHana HauerieH Ha 8bIsis/leHue
crieyugbuku cmpyKkmypbl meKcma, a KoeHUmMuU8HO-cornocmasumersibHbIl aHanu3 onpedernisem nosHyto adarn-
mayuto OUHaMUKU OpucUHallbHbIX KOHMEKCMO8 K 80CMpUSMUI0 UHOCMpPaHHbIX Yyumamenel nod enusHuem
KoeHumuseHoU 6a3bi nepegodyuKka. YcmaHo8/IeHo, Ymo opuauHasbHas mekcmoeass MoOeslb cocmoum u3
pPasuYHbIX MmeMamu4yecKux muroe umepamypHbIX 3HaHUl, Makux Kak: umepamypHoe rnpocmpaHcmeo,
JniumepamypHoe 8pemsi, Ky/bmypHOE MpocmpaHCcmeo mekcma, 3HaHue croxema. BbisierieHo, 4mo MapKepsb!
JiumepamypHO20 fpocmpaHcmea UMeom 8bICOKYH HacmomHocmbe cpedu Opyaux MeKcmosbiX MapKkepos 8
pomaHe paHyy3ckoeo nucamerns XKwons BepHa “TauHcmeeHHbIU ocmpos”. JlumepamypHoe npocmpaHcmeo
rnpedcmaeneHo npokcemamu. Pasnuyarom 4dyembipe mura MpoKCeM, Mmakux Kak. CyujecmeumesibHble C
npocmpaHcmMeeHHOoU ceMaHmMUKoU, anazosibl 08UXeHUS, nel3axHble eduHUUbl, monoHumsl. OnpedernieHo,
ymo 8 pomaHe “TauHcmeeHHbIl ocmpos” Haubosiee Yyacmo ecmpedaromces nelilaxHole eOUHUUbI, 3amem
crnedyrom dpyaue rpoKceMsl. BbisigrieHo, 4mo 8 rnpoyecce MeXKyibmypHOU rnepekoduposKU 3mozo poMaHa
€ hbpaHUy3cKo20 Ha aHanutckul A3blK netsaxHble eOUHULUbI Nepesodsmcs pas3nuyHbIMU criocobamu, makumu
KaK: cumMmempuyHbIl criocob nepeesoda, acumMmempuyHbIli criocob nepesoda U COOMHOWEHUE MeXOy
CUMMEMPUYHbIM U acuMmMempuydHbiM criocobamu nepeeoda. [Npu cumMmempudyHOM riepesode KOHCMpyKuuU
OopueuUHaIbHO20 meKcma pasHbl KOHCMPYKUUsIM nepegedeHHo20 mekcma. [lpu acumMmempu4yHOM repesode
KOHCMPYKYUU Opu2uHanbHO20 meKcma He pasHbl KOHCMPYKUUSM rnepesedeHHo20 mekcma. [JokasaHo, 4mo
Koppenayusi Mexoy CUMMeMPUYHbIMU U acuMMempPUYHbIMU criocobamu riepesoda 8bicoKoYacmomHa npu
repesgolde rnelidaxxHbix €0UHUY, 8 poMaHe “TauHcmeeHHbIU ocmpos”. [lonyyeHHbIe pe3ynbmamsl yenybrsom
COBPEMEHHYIO Meopuro nepegooda.

Knroyesbie crioga: xydoxecmeeHHbIl rnepesod; MeKcm, KPOCC-Ky/bmypHbIU KOO; cuMMempu4Has
mekcmosasi Modesib;, acuMMemMpUYHasi mekcmoeasi MoOesib.

Introduction. Literary translation is the complicated process of transcoding author's model into the
perception of foreign readers. This process of text transcoding has many steps of interpretation. These
interpreted steps are caused of research purpose (Balcerzan, 1970, Newmark, 2001; Levy, 2011; Weeraas,
Nielsen 2016; Davier, Schaffrer, Dooslaer, 2018). The interpreted steps form the text research algorithm. This
research algorithm consists of some parts, such as text reading, text analysing, text understanding. These
three parts of research algorithm form the process of text transcoding and text perception (Scott, 2012a, 2012b;
Fecioru, 2019).

The translator uses this research algorithm to transform the original text by foreign lingual signs. The
lingual personality of translator influences onto the choice of foreign lingual signs as the signs of another lingual
culture (Komissarov, 1991; Baer, 2011; Marinetti, 2011).

The aim of the study is to identify and theoretically substantiate the specifics of the translation format
as a cross-cultural code, as well as to determine the fundamental tendencies in the transformation of the
literary space model during the interlingual transcoding of a literary text.

To achieve this aim, the following objectives were set:

- to define the concept of translation format as an integrative research method that synthesizes a
cognitive-hermeneutic analysis of the original text with a cognitive-comparative analysis of both the source and
target contexts;

- to typologize the markers of literary space (proxemes) based on Jules Verne’s novel The Mysterious
Island and to identify the most frequent elements that constitute the spatial model of the work;

- to identify and describe the methods of cross-cultural transcoding of landscape units from French into
English, determining the correlation between symmetrical and asymmetrical translation strategies.
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Text parameters in the translation point of view. The translator as the reader of original text tries to
pay attention on different text parameters to analyse them, because the transcoding of literary text based on
adaptation these text parameters for foreign readers’ understanding. These text parameters should be studied
completely as the unity of different components. These components compose the textual format as the form
of knowledge representation at the conceptual and language levels (Boldyrev, 2018, pp. 82-89). In this article
the textual format is interpreted as the systematic and semiotic projection of knowledge. In such way the text
is meant as “complicated unit consisting of different codes to accept, keep, and present new knowledge”
(Lotman, 2018, p. 121).

The text code is caused of text categories. According to I.R. Galperin there are some text categories
such as: division into text units; cohesion of text units; continuum of text events; text informativeness;
retrospective as the unit of literary time markers, correlated with past literary events; prospective as the unit of
literary time markers, correlated with future literary events; author's modality, integration of all textual parts,
and text completeness (Galperin, 2018, pp. 26-125).

Text cultural-marked lexis in the translation point of view. The text categories influence onto the
components of text code which consists of some kind of lexical units. These lexical units can be divided onto
two groups.

The first group of text lexical units includes usual lexis.

The second group of text lexical units includes cultural-marked lexis, such as:

(1) markers of nonverbal communicative code, i.e. (a) kenemes (the lingual markers of gestures), (b)
takemes (the lingual markers of contacts), (c) proxemes (the markers of text space), (d) chronemes (the
markers of text time), (e) sensemes (the informative units of human senses); (2) coloratives; (3) landscape
units; (4) food names; (5) emotive lexis; (6) linguo-culturemes.

All named lexical units are represented by signs having content level, formal level, and stylistic level.
Such complicated literary architectonics is caused by the fact that “literary language has been assigned a
special character since antiquity” (Ghazala, 2015, p.125).

Literary text model. Literary text is the unity of author's models of real world or unreal ones. In this
point of view a model is “a research construct of reality represents a research way for the study of the nature
of the phenomenon on its system and functional connections with both phenomena of a general order and
equal phenomena” (Karasik, 2013).

Text world is the correlation between the author’s projection of real world or unreal ones and the text
form of readers perception. In such point of view, “literariness is <...> the product of the overlap of the different
levels of the language of texts and the effects of that overlap” (Ghazala, 2015, p. 129). This overlap is the base
of text model forming.

Some of these text models have cultural-marked status which is based on the idea that “linguacultural
knowledge provides extensive range of information is the basis for interpretation of the deep relationship of
kernel-periphery components at the architectonics” (Ogneva et al., 2015).

Linguo-cultural text transformation as the cultural transcoding process. Cultural marked models
of literary text world are transformed at the translation as the cultural transcoding process, because “the
translator's knowledge of the cultures concerned is based, consciously or unconsciously, on a comparative
study of them” (Liu 2012, p. 2358).

The degree of this linguo-cultural transformation depends on the language correlation between the
structure of original text and translated ones, i. e. “translingualism means the penetrability of languages, their
interaction providing with a new quality of the enriched linguoculture” (Khukhuni, Valuitseva, 2019, p. 46).

The literary text model's transformation degree can be identified at the comparative process (Koster,
2011, Malmkjoer, 2011, Volskaya et al., 2018) as the part of literary translation process (Levik, 1970; Koster,
2014; Parks, 2014). Such process based on signal nature of two text lexical units. Both text usual lexical units
and the text cultural-marked lexis compose the unique text model.

The literary text model consists of some thematical models which are the projection of author’s point of
view, i. e. the projection of author’'s world conception. The text models as the format of author’s world have
different subformats which are interpreted as thematical types of literary knowledge, such as: (1) literary space,
(2) literary time, (3) cultural text space, (4) plot knowledge.

At the text translation the author’s world conception is transformed by translator’'s model of point of view.
In this way the literary translation is the replacing of author’s world conception by translator’s world conception,
i.e. the literary translation is re-conception of comparative literary texts in the different languages (Scott, 2018).
In such point of view “the pivotal role of translation in the process of multicultural communication is undeniable”
(Volskaya, et al., 2018, p. 148), that is why “literary translation is the way of cultural isolationism’s overcoming”
(Girova, Tzjakan, 2020, pp. 139-141).

The structure of author’'s models plays so important role in the literary translation process. The models’
structure consists of some contexts which are caused by the plot. The translation of any context is the step of
general text’s translation process (Jin, 2003).

This process is the way to create the translated text with new parameters which is caused by the
structure of translation language.
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Method. The translation transcoding process is complicated multi-steps process. The interpretation of
this translation process has many ways such as equivalent identification, adequate identification, cross-cultural
identification and so on.

There is hermeneutic translation way which includes three levels such as: grammatical interpretation,
stylistic interpretation, and historical interpretation.

In contemporary cognitive paradigm of literary hermeneutic translation process there is the cognitive-
hermeneutic method of literary concepts’ interpretation (Ogneva, 2013, p.10). This method is the unit of several
types of analysis such as:

(1) comparative analysis of both translated text constructions and invariant original constructions into
the literary concepts’ nominative fields to interpret the stylistic architectonics of constructions in both original
and translated texts;

(2) context analysis of both translated constructions and original constructions into the literary concepts’
nominative fields to interpret heuristic transcoding results of literary concepts;

(3) analysis of literary discourse dynamics as a result of interpretation and comparative modeling of both
original and translated text structures under the influence of cognitive base of translator to identify the specific
features of literary discourse dynamics;

(4) conceptual analysis of cognitive-communicative space components in both original and translated
texts to identify the reasons of hermeneutic interpreting of text dynamics;

(5) semantic and cognitive analysis of text constructions forming the nominative field of literary concepts
in both original and translated texts to discover the type of translation. There are three types of original text
constructions’ translation such as: (a) symmetrical translation way (ST), (b) asymmetrical translation (AsT)
way, (c) the correlation between symmetrical and asymmetrical translation ways (ST+AsT).

The result of the cognitive-hermeneutic method of literary concepts’ interpretation is the base for using
of the method named “cognitive-comparative modeling of literary conceptual domain” which is the both lingual
and graphic modeling of literary concepts’ nominative fields.

Such kind of text modeling is based on the results of cognitive-comparative analysis of text
constructions. At the cognitive-comparative analysis both meaning level and forming level of both translated
constructions and original constructions are analysed by linguists.

The analysed text constructions are the components into the literary concepts’ nominative fields forming
literary conceptual domain. According to this method there are two kind of the comparison results such as both
symmetrical and asymmetrical cross-cultural transcoding of original text constructions.

In the point of view of cross-cultural text transcoding process the method of cognitive-comparative
modeling of literary conceptual domain represents the complex results of original literary conceptual domain’s
adaptation to the foreign readers’ perception.

Results. Firstly, research of the novel “L’lle mystériouse” which is written by French writer Jules Verne
and its English translated text using comparative analysis of both translated text constructions and invariant
original constructions into the literary concepts’ nominative fields discovered the equivalence of stylistic
constructions’ architectonics in both original and translated texts of the novel.

Secondly, the context analysis of both translated constructions and original constructions in the literary
concepts’ nominative fields identified the high heuristic transcoding results of literary concepts.

Thirdly, analysis of literary discourse dynamics in both original and translated text structures showed
the whole adaptation of original literary discourse dynamics under the influence of cognitive base of translator
to the perception of foreign readers, i. e. English readers.

Fourthly, according to cognitive-hermeneutic analysis of literary conceptual domain in the novel “L"le
mystériouse” it is identified two basic cultural-marked literary concepts such as: the concept named “literary
space” and the concept named “literary time”. The components of nominative field in the concept named
“literary space” is high frequency that is why it is researched in detailed.

Fifthly, the concept named “literary space” is the unit of proxemes which are meant the text constructions
represented literary space.

In literary conceptual domain in the novel “L’fle mystériouse” it was distinguished four types of proxemes
such as: (1) the nouns / construction with space semantics, (2) verbs of movement, (3) landscape units, (4)
place names.

The research of the concept named “literary space” in the literary conceptual domain in the novel “L’ile
mystériouse” identified the high frequency of landscape units among the proxemes.

Table 1 — The frequency of text proxemes

Types of proxemes frequency
1. The nouns / construction with space semantics 140
2. Verbs of movement 120
3. Landscape units 189
4. Place names 45
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Sixthly, the landscape units represented in the literary conceptual domain in the novel “L’Ile mystériouse”
are translated from French into English by both types as symmetrical translation (ST) way, as asymmetrical
translation (AsT) ones.

In symmetrical translation way of the original text the proxemic constructions are equal to the translated
proxemic text constructions. In asymmetrical translation way of the original text the proxemic constructions are
not equal to the translated text proxemic constructions.

Seventhly, it is identified the correlation between symmetrical and asymmetrical translation ways
(ST+AsT). This way of translation of the original text constructions is more frequent in the comparative literary
conceptual domain of the novel “L’lle mystériouse” on both languages French and English, than symmetrical
translation way or asymmetrical translation way.

Table 2 — The frequency of translation types

Types of translation frequency
1. Symmetrical translation (ST) 92
2. Asymmetrical translation (AsT) 78
Symmetrical and asymmetrical translation ways | 150
(ST+AsT)

Then, there are some contexts to illustrate the identified tendencies of proxemes’ translation in the
literary conceptual domain in the novel “L’lle mystériouse” on both languages French and English.

1. Symmetrical translated contexts

There are some proxemic contexts which are transcoded according to symmetrical translation tendency.

These contexts are numerated by double ways, i. e. 1.1. or 2.1. These contexts are marked by two
abbreviations such as: Fr. that is meant “the original context in French”, and Engl. that is meant “the translated
context into English”.

Context 1.1.

Fr. — the original context: La colline, couverte d'arbres disposés par étages, formait un rideau qui

masquait le regard. Sur cette rive droite, la marche e(t été difficile, car les déclivités s’y abaissaient

brusquement, et les arbres, courbés sur I'eau, ne se maintenaient que par la puissance de leurs racines

(Verne, http).

Engl. — the translated context: The hill, covered with trees disposed in terraces, intercepted the view.

On the right bank walking would have been difficult, for the declivities fell suddenly, and the trees

bending over the water were only sustained by the strength of their roots (Verne, http).

According to cognitive-hermeneutic analysis of the original context 1.1. there are four proxemic words
and constructions such as: (1) landscape unit “la colline”, (2) the construction with space semantics “d’arbres
disposés par étages”, (3) the construction with space semantics “sur cette rive droite”, (4) landscape unit “les
arbres, courbés sur 'eau”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that four proxemic constructions, i. e. four landscape units are translated symmetrically from French into
English such as: (1) landscape unit “la colline” is translated by landscape unit “the hill", (2) the construction
with space semantics “d’arbres disposés par étages” is translated by the construction with space semantics
“trees disposed in terraces”, (3) the construction with space semantics “sur cette rive droite” is translated by
the construction with space semantics “on the right bank”, (4) landscape unit “les arbres, courbés sur I'eau” is
translated by landscape unit “the trees bending over the water”.

So, it is proved the landscape original text model is equal to the landscape translated text model.

Context 1.2.

Fr. — the original context: Ces arbres avaient conservé leur verdure, malgré la saison avancée, car

ils appartenaient a cette famille des coniféres qui se propage sur toutes les régions du globe, depuis les

climats septentrionaux jusqu’aux contrées tropicales (Verne, http).

Engl. —the translated context: These trees still retained their verdure, not with standing the advanced

season, for they belonged to the family of “coniferae”, which is spread over all the regions of the globe,

from northern climates to the tropics (Verne, http).

According to cognitive-hermeneutic analysis of the original context 1.2. the original construction “ces
arbres avaient conservé leur verdure” is a phytonym. This phytonym is the landscape unit which is interpreted
as the proxeme, because the words “ces arbres” are identified as the territory. Such kind of proxemes is named
“implicit proxemes”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that this phytonym “ces arbres avaient conservé leur verdure” is translated symmetrically from French into
English by the construction “these trees still retained their verdure”.

Context 1.3.

Fr. — the original context: Le jeune naturaliste reconnut plus particulierement des «déodars», essences

trés nombreuses dans la zone himalayenne, et qui répandaient un agréable aréme (Verne, http).
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Engl. — the translated context: The young naturalist recognized especially the “deedara”, which are very

numerous in the Himalayan zone, and which spread around them a most agreeable odor (Verne, http).

According to cognitive-hermeneutic analysis of the original context 1.3. it is identified one proxeme, i. e.
place name “dans la zone himalayenne”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that this place name “dans la zone himalayenne” is translated symmetrically from French into English by the
construction “in the Himalayan zone”.

So, it is evident that different types of proxemes such as landscape units, phytonyms, place names are
translated symmetrically from French into English at the cross-cultural transcoding process.

2. Asymmetrical translated contexts
There are some contexts to illustrate the asymmetrical translation’s tendency in the comparative literary
conceptual domain of the novel “L'lle mystériouse” on both languages French and English.

Context 2.1.

Fr. — the original context: Sur cette rive gauche, le sol était plat et remontait insensiblement vers

l'intérieur (Verne, http).

Engl. — the translated context: On the left bank, the ground, which was flat and marshy, rose

imperceptibly towards the interior (Verne, http).

According to cognitive-hermeneutic analysis of the original context 2.1. it is identified this context “sur
cette rive gauche, le sol était plat et remontait insensiblement vers l'intérieur” is one landscape unit.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that the landscape unit is translated asymmetrically, because in the English context the word “marshy” is
discovered. This word is absent in original context. The adding of the word “marshy” into English translated
context changes the landscape unit's description of original text.

Context 2.2.

Fr. — the original context: Sur le plateau supérieur de la céte, aucun arbre (Verne, http).

Engl. — the translated context: On the upper plateau of the coast not a tree appeared (Verne, http)

According to cognitive-hermeneutic analysis of the original context 2.2. it is identified a landscape unit
“sur le plateau supérieur de la cbte, aucun arbre”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that the landscape unit is translated asymmetrically, because the English words “appeared” changes the form
of landscape unit's description of original text.

So, itis identified that different types of proxemes are translated asymmetrically from French into English
at the cross-cultural transcoding process.

3. Contexts of symmetrical and asymmetrical translation ways’ correlation
Cognitive-comparative analysis of the both original and translated contexts is identified many contexts having
the correlation of both symmetrical and asymmetrical translation ways.

Context 3.1.

Fr. — the original context: Aprés avoir marché pendant un quart d’heure, le marin et le jeune garcon

arriverent au brusque coude que faisait la riviere en s’enfoncant vers la gauche (Verne, http).

Engl. —the translated context: After having waked for a quarter of an hour, the sailor and the boy arrived

at the angle which the river made in turning towards the left (Verne, http)

According to cognitive-hermeneutic analysis of the original context 3.1. there are two kinds of proxemes:
(1) the verb of movement “arrivérent”, (2) the landscape unit “au brusque coude que faisait la riviere en
s’enfongant vers la gauche”.

One of these proxemes is translated symmetrically from French into English, i. e. the verb of movement
“arriverent” is translated by the word “arrived”, but another proxeme is translated asymmetrically from French
into English, i. e. the landscape unit “au brusque coude que faisait la riviere en s’enfon¢ant vers la gauche” is
translated by the construction “at the angle which the river made in turning towards the left”.

The word-combination “au brusque coude” in French landscape unit description is translated
asymmetrically by the word-combination “at the angle”.

Context 3.2.

Fr. — the original context: A partir de ce point, son cours se poursuivait a travers une forét d’arbres

magnifiques. Ces arbres avaient conservé leur verdure, malgré la saison avancée, car ils appartenaient

a cette famille des coniféeres qui se propage sur toutes les régions du globe, depuis les climats

septentrionaux jusqu’aux contrées tropicales (Verne, http).

Engl. — the translated context: From this point its course was pursued through a forest of

magnificent trees. These trees still retained their verdure, not with standing the advanced season, for

they belonged to the family of “coniferae”, which is spread over all the regions of the globe, from northern
climates to the tropics (Verne, http).

According to cognitive-hermeneutic analysis of the original context construction “son cours se
poursuivait a travers une forét d'arbres magnifiques” there is the correlation of three types of prexemes such
as: (1) the nouns with space semantics “son cours”, (2) the verb of movement “se poursuivait a travers”, (3)
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the landscape unit “une forét d’arbres magnifique”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that two proxemes are translated symmetrically from French into English such as: (1) “son cours” — “its course”
(2) “une forét d’arbres magnifique” — “a forest of magnificent trees”, but one proxeme “se poursuivait a travers”
is translated asymmetrically by the word-combination “was pursued through”.

Context 3.3.

Fr. — the original context: Entre ces beaux arbres poussaient des bouquets de pins, dont I'opaque

parasol s’ouvrait largement (Verne, http).

Engl. —the translated context: Between these beautiful trees sprang up clusters of firs, whose opaque

open parasol boughs spread wide around (Verne, http).

According to cognitive-hermeneutic analysis of the original context 3.3. there are two proxemes such
as: (1) landscape unit “entre ces beaux arbres”, and (2) text structure with space semantics “l'opaque parasol
s’ouvrait largement”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that in the context 3.3. the landscape unit “entre ces beaux arbres” is translated symmetrically from French
into English by the word-combination “between these beautiful trees”, but the text structure with space
semantics “l'opaque parasol s'ouvrait largement” is translated asymmetrically from French into English by the
word-combination “opaque open parasol boughs spread wide around”, because in the translated construction
two words were added such as the word “open” and the word “boughs”. These two words changed the
description of original text construction “parasol des arbres” in translated context.

Context 3.4.

Fr. —the original context: Larive opposée paraissait étre plus accidentée, et la vallée, dont la riviere

occupait le talweg, s’y dessinait plus nettement (Verne, http).

Engl. — the translated context: The opposite shore appeared to be more uneven, and the valley of

which the river occupied the bottom was more clearly visible (Verne, http).

According to cognitive-hermeneutic analysis of the original context 3.4. there are three proxemes such
as: (1) landscape unit “la rive opposée paraissait étre plus accidentée”, (2) landscape unit “la vallée”, (3)
landscape unit “le talweg”.

According to cognitive-comparative analysis of the both original and translated contexts it is identified
that two proxemes are translated symmetrically, such as: (1) landscape unit “la rive opposée paraissait étre
plus accidentée” is translated by the construction «the opposite shore appeared to be more uneven”, (2)
landscape unit “la vallée” is translated by the word “the valley”.

One proxeme, i. e. the landscape unit “le talweg” is translated asymmetrically, because the word “le
talweg” is meant one kind of river bottom, i. e. “the descending bottom”, but in the translated context the word
“bottom” does not mean “the descending bottom”. That is why the description of river bottom is transformed at
the translation process.

So, the high frequency of contexts which are translated according to symmetrical and asymmetrical
translation ways’ correlation is the base to cross-cultural transcoding process.

Conclusion. The literary translation as literary cross-cultural transcoding process is multi-factors way
to recreate the literary text using the translated language rules to the foreign readers’ perception.

During the cross-cultural transcoding process, the different parameters of original text's models, such
as linguistics, pragmatics, cognitive and communicative ones are adapted to the cultural perception of foreign
readers.

The original text's models have different thematical types as subformat of literary knowledge, such as:
(2) literary space, (2) literary time, (3) cultural text space, (4) plot knowledge.

The model of literary space composing of basic cultural-marked literary concepts is one of the high
frequency literary models.

It is proved that cultural-marked literary space composed of four types of proxemes such as: (1) the
nouns / constructions with space semantics, (2) verbs of movement, (3) landscape units, (4) place names.

As usual the nouns / constructions with space semantics are high frequent proxemes in the cultural-
marked literary space model. But the research of literary conceptual domain in the novel “L'lle mystériouse”
which is written by French writer Jules Verne is identified the high frequency of landscape units among the
proxemes of this novel’s literary space.

According to cognitive-comparative analysis of the both original and translated contexts of landscape
units in the studying novel it is identified that there are three types of translation, such as:

(1) symmetrical translation way of landscape units,

(2) asymmetrical translation way of landscape units,

(3) the correlation of symmetrical and asymmetrical translation ways of landscape units.

It is proved that the correlation of symmetrical and asymmetrical translation ways of landscape units is
high frequent as the result of transcoding of literary conceptual domain which is presented in the novel “L’ile
mystériouse” from French into English.
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The high frequency of the correlation of symmetrical and asymmetrical translation ways of landscape
units is the base to create the English literary space model as the result of cross-cultural transcoding process.
This English transcoded literary space model is equal to original literary space text model.

The equivalence of both original and translated literary space models in the novel “L'lle mystériouse”
written in French and translated into English shows that literary space world of French writer Jules Verne was
adopted to the English readers’ perception.

It is proved that the correlation of two types of text analysis such as cognitive-hermeneutic analysis of
the original contexts and cognitive-comparative analysis of the both original and translated contexts is the way
to identify the results of cross-cultural literary transcoding process.

So, the research of translation format as the multi-factors’ process of cross-cultural transcoding of
original text model into translated text model, especially literary space model into translated literary space
model, identifies the different tendencies of translated text world recreation which is equal to original text world.
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bIEbIPAA ANTLIHCAPUHHIH XXAHTAHY IIIMIHE KOCKAH YJECI

Ocnaxynbi C.* — ¢punonoaus fbiribiMOapbiHbiH KaHOuGamsl, rnpogeccop, KocmaHal o0b6rbicmbiK
bl. AnmbiHcapuH ambiHOarbl MypaxkaldbiH FblribiMU Kbidamemkepi, KocmaHad K., KazakcmaH Pecnybnukacsl.

Mbip3azanueea K.M. — cbunonozaus rbinbiMdapbiHbiH kKaHOUGamel, mindep xoHe adebuem meopusichbl
KagpedpacbiHbiH accucmeHm rnipogeccopbl, Axmem balmypcbiHynsl ambiHOarbl KocmaHal  eHiprik
yHusepcumemi, Kocmanal K., KasakcmaH Pecrybrnukacsi.

Kacuemmi KypaHda adam anraw Kanal xapamblisica, eKkiHwi pem me conal xapambiiadbi. « OHbl
coHOall anraw xapamkaH mipinmedi»[36, ScuH, 78-79];«CeHdepee yokin emineeH eniM nepiwmeci
JaHOapbIHObI anadbl. CocbiH PabbbinapbiHa KalimacbkiHOap»[32. Caxde cypeci, 10-11 aam .J; «CeHdepldi
mipinmedi, enmipedi xxoHe KyHOIi3 myHHIH aybicybl OraH meH. An olinaticeiHOap ma?»[23.MymuHyH cypeci, 80
asim],-0eniHedi.

BGapnbix epkeHuemmi diHOep xaHHbIH 6ap ekeHliai XeHiHOe yw MbIH XbindaH 6epi alimbin Keneoi.
Anatida, mamepuaducmik 6alrnbikka KO/ Xemki3eeH caliblH pyxaHu OyHUemi3 mokbipar, OyHuemaHbiM da
e3zepe bacmaldbl. MeduyuHa Oa Anna maranaHbiH 6ep2eH xaHbiH MolbiHOamal, Mamepuanucmik
Ke3kapacmaH apbina anmad kesneoi.

LLibIHObIFbIHOA «©neeHHeH COH emip b6ap ma?», «)XKaH», «Pyx» 0ezeHimi3 He?», Onap xalbiHOa OiH, Ykl
myrnranapbiMbi3, meorsioa fanbimdap, ¢hunocogpmap He Aelidi?», «blbbipali AnmbIHCapPUH XaHMaHy inimiHe
KaHOal yrec Kocmbi?» Makanada ocbkl cypakmap meHipeaiHoe aHzaimMe Kosrarbir, xayar i3oesnedi.

TyiiiHdi ce3dep: KypaH, Anna marana, XaH, KaH, MmoH, emip.

BKNAZ bIBbIPAA ANNTbIHCAPUHA B NCUXOJNIOM'MYECKYIO AOKTPUHY

OcnaHyrnbi C.* — kaHOUdam ¢busionioaudecKkux Hayk, npogeccop, Hay4Hbil compydHuk, KocmaHaulckuli
obnacmHoul my3el umeHu bl. AnmbiHcapuHa, 2. KocmaHal, Pecriybnuka KasaxcmaH.

Mbip3azanuesa K.M. — kaHOudam cburonoaudeckux Hayk, accucmeHm-ripogheccop kaghedpbi meopuu
A3bIK08 U nniumepamypbl, KocmaHalckul peauoHanbHbIl yHUsepcumem umeHU Axmema balmypChiHy b, 2.
Kocmanali, Pecniybnuka KazaxcmakH.

234


https://doi.org/10.52269/SRDG2611

